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(1) Kenneth
B. Frampton
(1930-)

(2) William J. R.
Curtis (1948- )

(3) Christian
Norberg-Schultz
(1926-2000)
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(4) Sigfried
Giedion (1888-
1968)

(5) Leonardo
Benevolo (1923)

(6) Courtauld
Institute of Art

(7) Architectural
Association
School of
Architecture

(8) Univercidad
Nacional
Auténoma de
México (UNAM)

(9) Mendrisio

(10) Escola
Superior Técnica
d’Arquitectura of

Barcelona
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Part of the richness of the Unity Temple
form arose from the way the symmetrical
spaces were in fact perceived on diagonals
from the circuitous route passing through

them; this was another consistent theme

from the houses.»
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The Yale University Art Gallery was not

a totally resolved work, and the sources
were still not absorbed sufficiently for one
to be able to speak of a coherent personal
style. But the building still suggested a new
archaic direction for American modern
architecture. In the Richards Medical
Research Laboratories at the University of
Pennsylvania of 1957-65, Kahn pursued
these qualities further. The laboratories
required vast extract flues and flexible
interiors, and the architect decided to
express the distinction between the fixed
and the variable, the serving and the served,
by monumentalizing the service and stair-
towers and treating the laboratories as

attached cellular elements.?*
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(11) Louis I.
Kahn (1901-
1974)

(12) Yale
University Art
Gallery
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(13) Ludwig Mies
van der Rohe
(1886-1969)

(14) Less is
more.

(15) Robert
Venturi (1925-)

(16) Less is
bore.

(17) the serving
(18) the served
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(18) Notre-Dam
de Haut

(19) Ronchamps

(20) Kasimir
Malevich

(21) Eugéne
Hénard

(22) Eugeéne
Claudius-Petit

(23) Eugéne
Emmanuel
Viollet-le-Duc

(24) Pierre
Chareau

(25) Peter
Behrens

(26) Hendrik P.
Berlage

(27) Hugh Ferris

(28) Moholy-
Nagy

(29) Richard
Neutra

(30) Les Halles
(31) Stern House

(32) Giotto
di Bondone
(1266/1276
-1337)

(33) Johann
Wolfgang von
Goethe (1742
- 1839)
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(34) Bauhaus

(35) Doric

(36) Doris

(37) Corinthian
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20. Teodoro Gonzalez de Leon: la Obra Complet
21. RCR Arguitectes, Aranda , Pigem, Vilalta
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18. Balkrishna Doshi: an Architecture for India
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